lived in Spain for most

{ the last 12 years,
Sarah Shackleton says she
remains a New Zealand
artist rather than a Spanish
artist.

Born in Dunedin, she met
Miguel Orduna, her Spanish
husband-te-be, on a ski field. In
1986 they went to Europe, short-
ly after she graduated from llam
school of fine arts. Now living in
Zaragoza, in Aragon, she was
back in Dunedin recently visit-
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Living in another culture,
especially one with a different
language makes you more sensi-
tiv%i to your own culture, she
said.

“It makes you focus on things
from afar so they become much
clearer than when you are actu-
ally living in your own culture,
espec;anir if it is not an Anglo-
Saxon culiture. You dis-
cover how much lan-
guage reflects a culture
— the expressions, the
type of words that are |
used,” she said.

“It’s important to
look after your own
identity because you
are never going to
become a Spanish
artist so I try to keep &=

up to date with what is going on

in New Zealand art.”

Back in New Zealand for a
year in 1989, she worked at the
City Gallery in Wellington, Just
before she returned to Spaiza
someone in the art world tol
her she was leaving the tribe
and the tribe would never for-
give her for it.

“At the time, I was naive and
didn’t understand what he
meant about the tribe, If he said
that to me now I would say, in all
tribes there have been people
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who have gone out and explored

and what they brought back
from that exploration has been
imtpfmgt for the development
of the tribe.

“It's always been a big issue.
Artists who have done that, like

) odgkins, from
Dunedin, are discredited by
some people, but just because
she lived and worked overseas
didn’t mean she didn’t have
something important to give
back to New Zealand culture,”
Ms Shackleton (36) said.

Going to Spain so soon after

finishing art school, trying to
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come to grips with the mass of
ideas in her head and trying to
come to terms with a new cul-
ture was overwhelming at the
start, although she continued to
paint.

“I had not taken .into
consideration how much lan-
guage would be a barrier. You
can work and paint, and there is
lots of stimulus for painting, but
to actually move your work and
look after the PR side and get
involved in the art scene is more

difficult that you think, over
time. i

“Initially, there’s a curiosity
and other Spanish artists and
dealers and critics are interest-
ed, but that wears oi;fcand finally
you are expected to come up
with the goods like any other
person living there,”

She exhibited in the New
Zealand Pavilion at Expo in
Seville, was among 40 artists
selected for the LOreal competi-
tion in Madrid in 1994, and has
shown twice at Arco, in Madrid,
in 1995 and 1997, as well as
exhibiting in Zaragoza and
other falleries in the northeast
of Spain.

Life is harder for artists in
Spain than in New Zealand
with no dole faymenis to fall
back on. Mos :
they are right at the top, have to
work at other jobs, she said.

. There have been big changes
in Spain as the people gras

the new democracy with enthu-
siasm, but it had

e tional investment
in the arts, she said. L
“Ironically, even with the
isolation we suffer here, as an
artist it is not that bad, Dunedin
always had a strong history of
supporting arts and lots of real-
g' important artists came out of
unedin. I feel there is a stx;melg
body of collectors and notic
there is a greater cultural
awareness in response to con-
temporary art. There seems to
be more spending among a
wider section of population
which you don’t get in Spain
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where only the very rich buy
art"ﬂ

Most Spaniards live in small
flats without much wall or floor
space to display art work
Because it is a strongly Catholic
country, in the past most decora-
tive elements in people’s houses
were religious icons like cross-
es and pictures of Jesus with a
bleeding heart, she said.

“The younger generation
is still influe by that.
Most have grown up in
houses which their moth- -
ers decorated in that
way, a bit like living in
a church.

“Also, there’s a dif-
ferent sense of aes-
thetie that comes
from = that in
Spanish art. The
Protestant culture %
gives us a different
set of aesthetic val-
ues. It comes through
more in the abstrac-
tion and pre-
dominance of sym--
bolic ways of rep-
resenting ?_ur
experience of
the world.”
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Sarah Shackleton
with photographs
of some of her art
works exhibited in
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